
  Musical Times Publications Ltd. is collaborating with JSTOR to digitize, preserve and extend access to The Musical Times and 
Singing Class Circular.

http://www.jstor.org

Accentuation 
Source:   The Musical Times and Singing Class Circular, Vol. 30, No. 555 (May 1, 1889), p. 303
Published by:  Musical Times Publications Ltd.
Stable URL:  http://www.jstor.org/stable/3360313
Accessed: 13-02-2016 03:28 UTC

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at http://www.jstor.org/page/
 info/about/policies/terms.jsp

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content 
in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. 
For more information about JSTOR, please contact support@jstor.org.

This content downloaded from 192.236.36.29 on Sat, 13 Feb 2016 03:28:21 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org
http://www.jstor.org/publisher/mtpl
http://www.jstor.org/stable/3360313
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


THE MUSICAL TIMES.-MAY I, 1889. 303 

operatic works being manifest in German musical circles 
generally. 

Marie Joachim, a daughter of the great violinist, has just 
made a successful debut in the role of Elizabeth, in Wagner's 
" Tannhiuser," the result of which has been a permanent 
engagement of the young artist at the Elberfeld Stadt- 
Theater. 

Arrigo Bolto, the composer of the successful opera 
"Mefistofele," and author of the "book" of Verdi's 
"Otello," has just completed a new operatic libretto 
entitled " Farnese," to be set to music by Signor Polumbo. 

M. Gounod has been officially requested to set to music 
the Cantata " Quatre-vingt-neuf," for the composition of 
which a competition had been instituted, without, however, 
yielding a satisfactory result. The veteran French master 
has accepted the task, and the Cantata is to be performed 
on the occasion of the distribution of prizes to be awarded 
by the Exhibition authorities. 

The Belgian composer, M. Tinel, of Mecheln, has just 
completed a new national Oratorio, entitled "Genoveva 
of Brabant," the first performance of which, probably at 
Brussels, is looked forward to with some interest. 

A memorial tablet has just been affixed to the house, 
Piazza Roma, No. I, at Cremona, where for many years 
Antonio Stradivarius constructed his famous violins, and 
in which also he died on December i8, 1737. In commemoration of the centenary of the death of Padre 
Martini, the famous musical savant, the municipality of 
Bologna has undertaken the publication of the extensive 
correspondence carried on between the Padre and a number 
of his distinguished contemporaries, including sovereigns, 
princes, and artists of various countries. The first volume 
of this important publication, comprising the years 1732- 
1755, has just been issued by N. Zanichelli, of Bologna. 

The death is announced, at Dresden, on March 30, of 
Moritz Ffirstenau, the eminent flute-player, custodian of 
the Royal Musical Library at Dresden, and author of some 
highly meritorious works concerning the history of the 
Dresden Hof-Theater. Fiirstenau was a member of the 
orchestra at the period of Wagner's conductorship at the 
Hof-Theater at Dresden, and was among the earliest 
admirers of the Bayreuth master's genius. It was Anton 
Fiirstenau, the father of Moritz, likewise a virtuoso on the 
flute, who accompanied Carl Maria von Weber on his fatal 
visit to London. The deceased artist had attained his 
sixty-fifth year. 

Paul Rend Baillot, an excellent pianist and violinist, for 
many years professor of the pianoforte at the Paris Con- 
servatoire, and a highly esteemed teacher, died at the 
French capital on March 28, aged seventy-six. He was 
the son of Pierre Baillot, the celebrated violinist, and 
author, in conjunction with Rode and Kreutzer, of the 
famous "Methode de Violon," adopted by the Con- 
servatoire. 

Louis Messemakes, pianist and composer, one of the 
earliest pupils of Liszt, died recently at Ixelles-les-Bruxelles, 
aged seventy-nine. 

The doyen amongst Spanish music publishers, Andres 
Vidal, born in 1807, at Barcelona, died last month at 
Madrid. 

Francesco Federico Monari-Rocca, an excellent operatic 
baritone, well known to London amateurs, died recently at 
Bucharest, at the age of seventy-two. 

An exhaustive catalogue of the important musical section 
of the Municipal Library of Breslau, compiled by Dr. Emil 
Bohn, is shortly to be published. 

CORRESPONDENCE. 
ACCENTUATION. 

TO THE EDITOR OF " THE MUSICAL TIMES." 

SIR,-I wish the attention of our Church composers 
could be called to a serious error in setting the Te Deum 
in one place; also the Nicene Creed. Beginning with the 
general statement that the chief accent of a syllable should 
fall on the first count of a measure, we see this violated 
over and over again in the word " Sabaoth." The accent 
is almost invariably on the first syllable when set to music. 
It is a Hebrew word, not even translated. Gesenius, in his 
Hebrew Grammar (? xv. 2), says, " In most words the tone 

is on the last syllable, more seldom on the penultima. On 
the third syllable from the end (antepenultima) the chief 
tone never stands." 

I have examined every place in the Hebrew Bible where 
the word occurs, and I do not find the word in any place 
with the long vowel point. The strong accent is always on 
the second syllable, thus, " tse-BA-oth." 

I have been looking at some recent Te Deum music of 
English and a few prominent American composers to see 
the usage. Out of forty-eight I find only fifteen placing 
the second syllable on the chief note. Composers, too, are 
not consistent with themselves. In one Te Deum they will 
enforce the second syllable, and in another the first. It 
may seem a small matter to criticise, but I think if one 
word may be mispronounced in singing, why not another? 

In the Nicene Creed occurs a theological error in setting 
to music. The truth, " God of God, Light of Light, Very 
God of Very God," as usually treated, makes the Saviour 
above the Father; thus, &c, If "of" has God of God, 
any meaning at all there, it stands for " from "-God from 
God, and the whole phrase should be so accented; thus, 
I - 1 *&c. I find some composers rather make God of God, 

a compromise, notably Field and Tours, by giving an equal 
accent, as it were, to all; but still, theologically, it would 
be more correct to emphasise the " of," as explaining the 
previous section, " Only begotten Son of God." 

A CLERGYMAN OF THE AMERICAN CHURCH. 
Rectory of Trinity Church, Lowville, 

Lewis Co., N.Y. 

THE LATE SIR FREDERICK OUSELEY. 
TO THE EDITOR OF " THE MUSICAL TIMES." 

SIR,-In these days of scholarships in memory of 
eminent musicians I hoped to have seen ere now some 
public suggestion as to worthily commemorating the valu- 
able services to musical education and to Church music 
rendered by the distinguished Oxford professor recently 
deceased. 

It will naturally occur to many of his admirers that by 
his foundation of St. Michael's College, near Tenbury, to 
which he gave his heart and his fortune, he has himself 
raised a noble monument-which it is earnestly to be 
hoped will be permanent-of the unselfishness and charity 
which were his characteristics. 

But I think it must have also occurred to his musical 
friends that the existence of that interesting establishment 
ought not to preclude commemoration in the form adopted 
in this country in the case of some other great musicians, 
both native and foreign, including recent professors of music 
at the University of Cambridge. And it seems to some 
of us desirable that the authorities at Oxford should be 
approached regarding foundation and endowment at that 
University of a bursary or scholarship for special benefit of 
students exhibiting marked proficiency in branches of the 
art in which Sir Frederick was such a master-namely, in 
canon, counterpoint, and fugue. 

It will be generally acknowledged that, after thirty-four 
years of eminent services to his University, during which 
period he was enabled so greatly to raise the standard and 
the worth of degrees in the faculty of which he was 
professor, he has earned a claim for the most permanent 
and beneficial form of memorial that can be raised in his 
honour. And in advancing a movement in this direction, 
which ought not only to be academic, but national, his 
friends and others, while striving to perpetuate the memory 
of one who since his undergraduate days at Christ Church 
has. been a renowned ecclesiastical composer, and who 
possessed masterly ability as an organist, would feel that 
they were not only promoting lasting remembrance of a 
distinguished musician, but of a sound Churchman, of a 
true gentleman by birth and education, and of a genial and 
faithful friend, whose sterling qualities of head and of heart 
have for so many years secured general esteem for the name 
of Frederick Arthur Gore Ouseley.-Yours faithfully, 

HERBERT OAKELEY. 

Cologne, April 20. 

[We quite endorse Sir Herbert Oakeley's views on the 
subject of commemorating the deceased Professor so much 
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